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) j:mrn and art memonalizing the dyving reached its apex in the

A npineteenth century, before medical leeakthrougha and the rise
al youth culture made aging unfashionable. By contrast, with more
vouthful victims of AIDS and breast cancer, atling ociogenarians are
rarely depicted in contemporary arn Rf;'um'.'urm: this trend, Gail
Rebhan's exhibition of mclee prints, “Aging, " charts the downward
arc of her father Herman Rebhan's journey inw debilitating old age
With permision from her father—a Polish immigrant, observant

Jew, and, in his prnme, a promunent international labor leader

Rebhan exposes his expenence of aging to the public, breal
taboos concerning “succeaful aging” as well as diveussing Fanily
matters with strangers. Rebhan situates her father’s expenence
within a larger social context, challenging the "preferred depiction
of old age ... a3 a time of active leisure™ that “vypically portray]s]

senbors as healthy and independent™ and conceals “the dehilitating
eflfects of dementia and loss of contml over ane’s body " In these
mtncately layered prints created between 2002 and 2006, Rebhan
digitally combines porrats of her father wath text and images of
objects [calendars, prescripuons, etc.) made on a Hathed swcanner
Rebhan photographed her fther in vanous settingry—outdoor, in

1, and eventually 6

his bedroom in her home, in the emergency moon

an assisted living residence

In the large diptych portrain J594-2004 [ZM, 2 proud, erect,
umiling Rebhan faces the camera while a decade later he looks
away-—a slouching, frowning figure with an aluminum walker His
transformation s reframed by a bald, dhgial collage border that also
functions as a key and narrative commentary; it includes cropped
life-shzed imuges of shirts, pants, and belts along with a textual chan

of statktcy documenting his phys al transforrnation

~pannys Chat

e glowing montage Dechime (200 comveys spenitual o
belie ity clinical ttle. Formal elements and wchnagque imate aliernate
readings, In the right foreground, ke an agng Indan god with

multiple arms (one grippng 4 cane, twa holding 3 walker her [xther

mioves toward a bright green rilit laswn bedd b a Balfsvble figure
in a wheelchair on a path into the uncermain future (blurry upper
ABOYVE
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Dholime (2005 by Garl Relshar

left), Gradated focus and contrasts—clear/fuzey, colorfisl/ muted

imply transition and movement. In an uplifiing counterpoint to his
downwardly mobile future, the rhythm of diagonals reinforce the
iconic reading of three arms and a single body (foreground), moving
to the left and upward toward a distant background fgure. Life 21
a journey is metaphonically implied by the path through a pastoral
landscape. Text detailing his transition from using a cane to using a

walker adds a note of reality from the caretaker's point of view

The “Cant” series chronicles penodic stages of Rebhan's decine,
including illustrated lists of ever-increasing impairments and needs

that culminated when he entered a nuning home. Text entries (“My

83 year old father can’t dress himself, can’t cut his food ...7) and
life-sized scanned objects—Depends adult diapers, dentures, et

challenge hyped ideals of active golden years. These six images
ivite scientific as well as art histoncal and cultural interpretatons

A visual culture reading might describe this series as collaged pages

in a caregiver’s journal. From an art historical point of view, "Can’t™
can be seen as a contemporary stll bife, with unusual momento mon
In “Can’t,” shame asociated with adult diapers seems connected 1o
the popular idea that aging can be done well—and the comere,

that bad agng (debilitating old age) is preventable

Portraits from the amisted living emaronment include Bradter, an

wied text desembing

image of a bedridden Rebhan overlaid wath pe
his confunon aboul his brother’s whereabouts, and sadness on
learming of his brother’s long past death; and the emotional portras
Wy 1 of se hard?, where her father's suickdal thoughes are printed
helow an image of him lying in bed. In contrast to her 1996 senes
and reaulting book Mather-Son, which recards the upwand arc of her

wn’s growth and |!nr‘.|i|-rr|fr|l in a soaaal conbext (explonng e

of gencer and race sterectypingl, “Aging”—with s wnapahots,
calendar entries, and memorabilia marking decline—s 2 Balw
Book in reverse

In "Agping,” Rebhan performs a fermanist tour de force by digatally

relraming the classic mneteenth-century female caregiver-vicum

atigrapher-d

as a powerfild subject: the ph er who exposcs

uons between

prvate matters o public scrunny, blurnng dur

ant photography, a caregiver’s journal, and a medical case sudy

Jarring contrasts in color and scale (looming objects in pop an hues

a diminished Rebhan in paler tones) metaphorically reference the
dilemma of reconciling scientific advances with spanitual, emotioral

concerny—technology with do-not-resusaitate instrudthons
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